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I. TTOACHUTEJIBHAS 3AIIMCKA

[Iporpamma yueOHoro npenmera «CrenuaibHOCThY MO BUAY UHCTPYMEHTA
«cakcodon», manee - «CnermuanbHOCTh (cakcodoH)», pa3paboTaHa Ha OCHOBE
dbenepanbHBIX TOCYIApCTBEHHBIX TpPeOOBAaHWUN K MHHUMYMY COZEpIKaHMUS,
CTPYKTYpE U YCJIOBHSM pealu3aldy JOMOIHUTENbHON MpeanpodeccuoHalbHON
oOmieoOpa3oBaTeibHOW MPOTpaMMbl B OOJIACTH ~ MY3BIKQJILHOTO  MCKYCCTBA
«/lyxoBbIe U yIapHble HHCTPYMEHTBI» U CPOKY OOYUEHHS 110 3TOU MporpamMmme.

VYyebnsiii mpenmet «CriennanbHOCTh (Cakco(OH)» HaIlpaBJICH Ha:

®BBLISIBIICHUE OAPEHHBIX JIeTel B 00JIACTH MY3BIKAIBHOTO UCIIOJTHATEILCTBA B
paHHEM JIETCKOM BoO3pacte, nmpuodpereHre u (HOpMHUpPOBaHUE Y JIeTel KOMILIEKCa
3HAHWM, YMEHUW W HABBIKOB WMIPhl HAa CakcO(OHE, MO3BOJISIIOIIUX HCIOIHAThH
MY3bIKaJbHBIC TIPOM3BEACHHUS B COOTBETCTBHU CO CTHJICBBIMH TPAJAUIHASIMH U
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHON TPaMOTHOCTH;

®BOCTIMTAaHWE Yy  JeTed  KyJAbTYpPhl  COJNBHOTO W  aHCAaMOJIEBOTO
WCITOJTHUTEIIHCTBA,;

e1pruoOpeTeHre JETHMU OIbITA TBOPUYECKOM eI TEIbHOCTH;

®OBJIQJICHHE JEThMU JYXOBHBIMH M KYJIBTYPHBIMH II€HHOCTSMHU HapOOB
MUpa;

®IIOITOTOBKY OJApPEHHBIX JETeH K TIOCTYIUICHHIO B 00pa30BaTelIbHbBIC
OpraHu3alliy, peaIu3ylolIre OCHOBHBIC MPOQecCHOHATbHBIE 00pa30BaTeIbHBIC
MIPOTPaMMBI B 00JIACTH MY3bIKaJTLHOTO UCKYCCTBA.

[Iporpamma y4eOHOTO npeaMera «CrneunanbHOCTh (cakco(hoH)»
pa3paboTaHa C y4eTOM:

e o0OccreUeHHS IPEEMCTBEHHOCTH TIPOTrpaMMbl « CTIEIIMAIBHOCTD U YTEHUE C
aucta (cakcooH)» U OCHOBHBIX 0Opa3oBaTEIbHBIX MPOTPAMM CPEIHETO
npoeCCHOHATLHOTO ¢ BBICIIETO O00pa3oBaHUsS B O0JaCTH MY3bIKAJBLHOTO
HCKYCCTBA ACTPAIbI;

® COXpaHEHUS EIUHCTBA O00Opa30BaTEIHLHOTO MPOCTPAHCTBA Poccuiickoit

®enepannu B chepe KyJabTypbl U UICKYCCTBA.



[Iporpamma paccumTaHa Ha BBIPAOOTKY y YYAIIUXCS HABBIKOB TBOPUYECKOMH
NEATeTLHOCTH, YMEHHS IUJJaHUPOBAaTh CBOKO JOMAIHIOK pabOTy, HaBBIKOB
OCYIIECTBIIECHUSI CAMOCTOSITEILHOTO KOHTPOJISI 32 CBOCH y4eOHOU JeSATeIbHOCTBIO,
YMEHHUS JaBaTh OOBEKTHUBHYIO OIICHKY CBOEMY Tpydy, (OPMHpPOBAaHWS HABBIKOB
B3aMMOJICHCTBHUS C TIPEIIOIaBaTeIIeM.

BrisiBlIeHHE ONapeHHOCTH y peOCHKa B TpoIlecce OOYYCHHsS MO3BOJISCT
I[eJICHAMPABIIEHHO Pa3BUTh €r0 NPO(ECCHOHANBHBIE W JMYHOCTHBIE KadeCTBa,
HEOOXOAMMBIE IS TIPOIOJDKEHHS MpodecCuoHanbHOro 00yueHus. B 1o ke Bpems
nporpaMMa paccuMTaHa M Ha TeX JIeTeil, KOTOphle HE CTaBAT Mepe] coOOM 1enu
cTarh MPOodheCCHOHATHLHBIMU MY3bIKAHTAMHU.

Cpok peanuzayuu yuebHoeo npeomema «CrnenuaibHOCTD (Cakco(oH)» ais
JeTel, TMOCTYNMHUBIIMX B OOpa30BaTEIbHYI0 OPTAaHM3AIMI0O B TEPBBI KiIacCc B
BO3pacrTe:

— C IIECTH JIET MIECTH MECSILIEB JI0 JAECBITH JIET, COCTABISAET &8 JIET.

— C JIECATH /IO IBCHA IIIATH JIET, COCTABIISIET 5 JIET.

st neredd, HE 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIbHOW MPOTrpaMMBI
OCHOBHOTO 00ImIero oOpa3oBaHUsT WM CpeaHero oOmero oOpa3oBaHus U
TUTAHUPYIONIUX TOCTYIIJIEHHE B 00pa3oBaTeIbHBIC OpPraHU3allid, Peau3yIoNue
OCHOBHBIE TpoQecCuoHaNbHbIE 00pa3oBaTeIbHBIE MPOTPaMMBI B 00JacTH
MY3bIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHHS MOXKET OBITh YBEIIMUEH HA OJUH TO/I.

Obvem  yuebOHO20  8pemeHU, TPENLyCMOTPEHHbIH Yy4E€OHBIM  IUIAHOM
oOpa3oBaTebHON  OpraHu3alid Ha  peanu3aluio  y4eOHOTO  mpenMera

«CrennanbHOCTD (CakcOpOH)»:

Taonuya 1
Cpok o0yuenusi — 8 (9) jer
Conep:xkanue 1 kaace 2-8 Ki1accenl 9 KJjacc
MakcumalibHast yueOHas 1727,5 231

Harpy3ka B yacax




KomnuectBo JacoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacoOB Ha 740,5
ayTUTOPHBIC 3aHATUS
OO0111ee KOJIMYECTBO YacoOB Ha 1086 132
BHeAyIMTOPHbIE
(caMocTOsITeNTbHBIC) 3aHITHS
Tabnuua la
Cpok o0yuenus 5 (6) jer

Conep:xanue 1 xaacc 2-5 kJaaccel 6 kaacc
MaxkcumaipHas yueOHas 1006,5 231
Harpyska B yacax
KoanuecTtBo 4acoB Ha 4455 99
ayIUTOPHBIE 3aHATHS
OO01iee KOJIMYECTBO YacoOB Ha 544.5
ayJINTOPHBIC 3aHATHS
OO01Iee KOJIMYECTBO YacoOB Ha 561 132

BHCAYAUTOPHDLIC

(camocTOATENbHBIE) 3aHATUS

Dopma npogedenuss y4eOHbIX ayOUMOPHBIX 3aHAMUU: WHIAUBUIYyaTbHAS,

peKoMeH1yemasi IpoAOKUTENbHOCTh YPOKa - 45 MUHYT.

NuauBuyanbHast opMa 3aHATUH O3BOJISIET MPEIOIABATENIO TyUllle Y3HATh

YUCHHKA, Cro MY3bIKaAJbHBIC BO3MOXHOCTH,

ICUXOJIOTHYECKHUE OCOOEHHOCTH.

L]env yuebrnoco npeomema.

CIIOCOOHOCTH, SMOIMOHAJILHO-




®PA3BUTHE MY3BIKAIBHO-TBOPYECKUX CIIOCOOHOCTEW ydaIluxcsi Ha OCHOBE
MPUOOPETECHHBIX MU 3HAHUHN, YMEHUN M HABBIKOB, IMO3BOJISIONINX BOCIIPUHUMATH,
OCBaMBAaTh U UCIIONHSITH HAa CAKCO(POHE TPOU3BEIACHHSI PA3TUIHBIX KAHPOB U POPM
B COOTBETCTBHUH C MPOTPaMMHBIMH TPEOOBAaHUSIMH, a TAaK)Ke BBISABICHUE HanOoJee
OJTAPCHHBIX JIETEH B O0JIACTH MY3BIKAJILHOTO MCIOJHUTEIHCTBA HA CaKCOGOHE W
MIOJITOTOBKH UX K JaJbHEUIIIEMY TIOCTYIUICHHIO B 00pa30BaTeIbHBIE OpPTraHU3allny,
peanusyromniue OCHOBHBIE o0OpasoBaTenbHbIC IPOTPAMMBI CpeIHero
npodeccnoHaIbHOTO 00pa30BaHUs B 00JIACTH MY3bIKAJIbHOTO HCKYCCTBA.

3aoauu yuebnoz2o npeomema:

®pa3BUTHE YCTOWYMBOTO MHTEpECa K MY3BIKATHPHOMY HCKYCCTBY, OBJIQJICHHC
3HAHUSIMU XaPAKTEPHBIX OCOOCHHOCTEW U CTUIMCTUYECKHUX HAIPaBICHHUM >KaHpa
ACTPAJHOW W JDKA30BOM MY3BIKM B COOTBETCTBHHM C  IPOTPaMMHBIMHU
TpeOOBaHUSIMU;

®pa3BUTHE MY3BIKAJIBHBIX CIIOCOOHOCTEH: cllyXa, MaMmsTH, PUTMa, YyBCTBA
CBUHIA, SMOIMOHAIBHON C(Hephbl, My3bIKAIbHOCTH U apTUCTU3MA,

®0CBOCHHE MY3BIKAIBHOW TPaMOThI, 3HAHWE MY3BIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4HCJEe, CHeUupUYECKON Ka30BOM, Kak HEOOXOAMMOTO CpelIcTBa JJis
MY3bIKaJIbHOTO UCTIOJTHUTEIHCTBA HA CAKCO(OHE;

®HABBIKOB I1OI00pa IO CIyXy, WMIIPOBU3AIMH M COYMHEHUS B TPOCTHIX
dbopmax, MEepBUYHBIX HABBIKOB B 00JACTH TEOPETHUECKOTO aHAIN3a MUCIOIHIEMbBIX
ITPOU3BEICHN;

® 0CBOCHHE MMITPOBU3ANMOHHBIX TEXHOJOTUN W TMIPUHITUIIOB MX OpTraHU3aIHH;

®OBJIa/ICHHEC OCHOBHBIMH MCTIOJTHUTEIHCKUMH HaBBIKAMU UTPHI HA cakcodoHe,
MO3BOJISIIONTUMU TPAMOTHO HMCTIOJHATh MY3bIKAJIbHBIE MPOU3BEICHUS COJI0 U B
aHcamoJe;

®pa3BUTHE HCITOJIHUTEIBCKOM TEXHHKH C HWCIOJBb30BAaHHEM CIEIU(DHICCKUX
JUKQ30BBIX ~ TIPHEMOB KAk  HEOOXOJUMOTO  CpEeACTBa Uil  pealu3aluu
XYIO’)KECTBEHHOTO 3aMbICJIa KOMITO3UTOpPA, YMEHHUE CO37aBaTh XYI0’KCCTBCHHBIN

O6p&3 IIPH UCIIOJTHCHHUHN MY3bIKAJIbHOI'O IIPOU3BCACHHA,



e00y4YeHHE HAaBBIKAM CaMOCTOSITEIBHOTO DPa3ydyMBaHUsI  MY3BIKATBHBIX
IIPOU3BENCHUN PA3JIMYHBIX JKAHPOB KJIACCUYECKOM, OCTPAaJHOM M JHKa30BOU
MY3bIKH, YTEHUS C JINCTAa HETPYIAHOTO TEKCTA;
e[1puoOpETEHNE JETbMHU OIbITa TBOPYECKOW MACSATENBHOCTH U IyOIMYHBIX
BBICTYIUICHUU;
epopmupoBanre y HauOoliee OJApPEHHBIX BBIMTYCKHUKOB OCO3HAHHOM
MOTHBAIMHU K MIPOJOHKEHHIO TPO(PECCHOHATIBEHOTO 00yUYEHUS.
[Iporpamma COIEPKUAT CIEIYIONTUE PA3ACIIbI:
® CBEJEHUA O 3arparax ydyeOHOTO BpPEMEHHU, MPEAyCMOTPEHHOIO Ha
OCBOEHHE YY4EOHOTO MPEIMETA;
® pacmpeneieHue yueOHOTo MaTepHaa 1Mo rojgaM OOyICHNS;
® ONHMCaHWE AMTAKTUICCKUX CIUHUI] YICOHOTO TIPEIMETa;
e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYAIIIUXCS;
e (hopMBI U METOJIBI KOHTPOJISI, CACTEMA OIICHOK;
® METOIUYECKOe o0ecredeHrue yueOHoro mnpoiecca.
B cooTBeTcTBHM ¢ NaHHBIMH HAIPABJICHHUSIMU CTPOUTCS OCHOBHOW pasfen
nporpammbl «CoaeprkaHrue yaeOHOTO MPeMETay.
JUist JOCTWDKeHMSI TIOCTABJICHHOW IENM W pealu3aliy 3ajlad IpeaMera
UCIIOB3YIOTCSI CIICIYIONINE MemoObl 00VUEHUSL.
- CJIOBECHBIH (pacckas, 0ecena, 0ObsICHEHHUE);
- HaTJIATHBIN (IeMOHCTpaIys, HabIIoNeHHE);
- MPAaKTHYECKUH (BOCTIPOU3BOIAIINE M TBOPUCSCKUE YIIPAKHEHUS).
MarepuanbHo-TeXHUYECKass 0a3a 00pa3oBaTeNbHON OpraHU3aliK JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W TPOTHBOIOKAPHBIM HOPMaM, HOPMaM OXpaHBI
Tpyna.
YyebHple  ayguTOpuW I 3aHATUH MO  y4eOHOMY  TMpPEAMETY
«CrienanbHOCTh  (CakCOPOH)» UMEIOT IJIomaas He MeHee 9 KBM W
3BYKOHM3OJIAIMIO. B 00pa3oBarenbHON OpraHU3alMKd CO3MAIOTCS  YCIOBUS IS

COJEP)KAHUS, CBOEBPEMEHHOTO OOCHTYKMBAaHUS M PEMOHTAa MY3bIKAJIbHBIX



UHCTPYMEHTOB.



II. COOIEP’ KAHUE YYEBHOI'O IPEIMETA

1. Céeoenun o 3ampamax yuedH020 6pemeHuU, TIPETyCMOTPEHHOTO Ha
ocBoeHHEe yueOHoro mpeamera «CnenuanbHOCTh M YT€HHE ¢ JHucTa (cakcodon)y,

Ha MAaKCHUMaJbHYI0, CaMOCTOSITEIIbHYIO HArpy3Ky YYallUXCi U ayJUTOpPHBIC

3aHATUS:
Tabnuya 2
Cpox obyuenust — 8 (9) ner
Pacnpenenenue no rogam oOy4yeHus
Knacc 1 2 3 4 5 6 7 8 9
[TpoaomKUTETLHOCTD 32 33 33 33 33 33 33 33 33

YUEOHBIX 3aHSATHIA

(B HEIEIIAX)

KomnyectBo 4yacoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3

AyIUTOPHbLIE 3aHATUA B

HEJIEII0

OO0111e€ KOITUYECTBO 641,5 99
4acoB Ha  ayIuTOpHBIC 7405

3aHSITHS

KonmnuectBo  wacoB Ha| 3 3 4 4 4 5 5 5 4

BHEAYIUTOPHDLIC 3aHATUA B

HCOCIIIO

O0111ee KOIIUYECTBO 96 99 132 | 132 | 132 | 165 165 165 132
4acOB Ha BHEAYIUTOPHBIC
(camMoCTOsITETBHBIC)

3aHATHUA 110 TOdaM

O011ee KOIMYECTBO 1086 132
4acOB Ha BHEAYIUTOPHBIC 1218

(camocTOsITETHHBIC)

3aHSITHS

MakcuMajabHOe 5 5 6 6,5 6,5 7,5 8 8 7

KOJINYECTBO YaCOB 3aHSATHUHU

B HCIACIIIO




Obmee makcumaibHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJIMYECTBO  YacoB IO
roam
OO0mee MaKCUMaJIbHOE 1727.,5 231
KOJIMYECTBO YacOB Ha BECh 1958.5
nepuoj 00yueHHs

Tabnuua 3

Cpox obyuenust — 5 (6) net

Pacnpenenenue no roqam oOydeHus

Knacc 1 2 3 4 5 6
[TponomkuTebHOCTh YU€OHBIX 3aHsAThi | 33 33 33 33 33 33
(B HezemsIX)

KonnuectBo 4YacoB Ha ayIUTOpHbIE 2.5 2,5 2,5 3 3 3
3aHATUS B HEAEIIO

OO0111€€ KOITUYECTBO 445,5 99
4acoB Ha ayJUTOPHbIE 3aHATUS Y

KonnuecTtBo yacoB Ha BHEAyIUTOpPHBIE 3 3 3 4 4 4
(camocTosATENbHBIE) 3aHATHUS B HENIEITIO

Ob11ee KOIMUECTBO 561 132
YacoB Ha BHEAYAUTOPHBIE

(camocTosTenbHBIE) 3aHATUS 093

MakcumaibHOE€ KOJIMYEeCTBO YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHATUS B HEACTIO

Obmiee MakcuMmanbHoe KoiumdectBo | 181,5 | 181,5 181,5 231 | 231 231
4acoB M0 rofiam

OOmee MakCcHMaJIbHOE  KOJIHYECTBO 1006,5 231
4acoB Ha BECh MepHO 00ydeHuUs

1237,5




VY4eOHbIii MaTepuan pachpeneisieTcss Mo rogaM OOy4YeHHS - KJIacCaM.
Kaxnapiii kjgacc uMeeT CBOM JUAAKTHUECKHE 33Ja4yd U O0BEM BPEMEHH,
HEOOXOAUMBIH /1711 OCBOCHUS yU€OHOTO MaTepuania.

Buabl BHeaynuTOpHOI pabOTHI:

- CAMOCTOSITEBHBIC 3aHATHUSA 110 IIOATOTOBKE UCIIOJIHUTEIBCKOM IPOTPaMMBI;

- IIOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U 3K3aMEHaM;

- IOATrOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYIUICHUSIM;

- TIOCEIIEHUE YUPEKACHUN KYIbTYphl ((PHUIapMOHUM, T€aTPOB, KOHIIEPTHBIX 3aJI0B,
MY3€€B);

- y4acTHE€ YydYalluxcsd B TBOPYECKHX MEpONpUATHIX (KOHKYpCHI, (PeCcTHBaAIIH,
MacTep-KJIacchl) U KyJIbTYPHO-IIPOCBETUTENBCKON JEATEIBHOCTH 00pa30BaTeIbHON

OpraHu3alu U JIp.

To0o6vie mpedosanusa no kraccam

Cpoxk o0yyenusi — 9 Jjet

IlepBrIii Ki1ace
Ayoumopmnsie 3ausamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B mnocnennee necaruneTue cpead INpenoAaBareNiel Kiacca cakcopoHa
NOJIyYWJI PACHpPOCTPAHEHHWE W ONPEIECICHHOE IPU3HAHUE IPAKTHYECKUN OIBIT
UCIIOJIb30BAHUS CaKCO(OHA-COMPAHO Ha HAyallbHOM JTamne oO0y4yeHus. ITO
OOBSICHSIETCA HE TOJIBKO HEOOXOIMMOCTBIO yueTa (PU3NYECKOro pa3BUTHs peOCHKA,
HO M OCOOBIMH KaueCTBaMU JAaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BbIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (haKTOpHI MO3BOJISIOT MOAJIEPKUBATH MHTEPEC
peOeHKa K 3aHITHUSAM U €ro0 JKeJIaHHUe UTpaTh Ha CaKCO(POHE-COMPAHO.

3a y4eOHbIM TOJ YyualIMiics AOMKEH ChIFpaTh JBa 3aye€Ta B IIEPBOM
MOJIyTOJIUM, 3a4eT M B3K3aMeH BO BTopoM mnoayroauu. OOpa3zoBarenabHas
OpraHu3alus MOXeT IUIaHHUPOBaThb B KOHIE Y4YEOHOro roja HE OHK3aMEeH, a

IIEPEBOTHON 3a4ET.



[lepBrie ypoku HEOOXOAMMO MOCBATUTH O3HAKOMIJIEHHIO C CaKCO(OHOM,
MOKa3y yI0OHOro crocoda Jep>KaHusi, NPaBHUIBHOTO MOJIOKEHUS KOPITyCa, TOJIOBBI,
pPYK, TalblieB U HOT, OOBSICHEHUIO OCHOBHBIX TNIPaBUJI COOPKHU/pa30oOpKu U
oOpallieHusi ¢ UHCTPYMEHTOM, TMOKa3y CMOCOOOB JBIXaHUSA, MPUEMOB HU3BICUCHHUS
3ByKa, apTUKYJISIIIUY, allllJIMKaTypHON MOCTaHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkuo SBISETCS HEOOXOIUMOW YacThIO
oOyuenusi Ha cakcodoHe. IlepBbiIMM TamMMamMu JUisi M3y4€HUST MOTYT OBITh
Ma)XOpHbIE M MUHOpPHBIE TaMMbl B TOHAJBHOCTSX C OJHUM 3HAKOM B yI0OHOM
temrie. OJHOBPEMEHHO HEOOXOJUMO OCBauMBaTh YNPAKHEHUSA, STIOABI, a TaKXKe
pernepTyap B BUJIE JIETKUX MbEC B Pa3HBIX CTUIISX U KaHPax.

[Ipu BBIOOpE pernepTyapa ajisi cakco(OHaA-COMPAHO TOJE3HO HCIONIb30BATh
HOTHBIM MaTepuai U3 IIKOJ, TOCOOui, COOPHUKOB, XpECTOMATUM JI KJIapHETa, HO
C HEOOXOIMMOM aanTaluen, yauThIBAIOIICH TUaNa3oH U anluIMKaTypy cakcodoHa.
KenarenbHo, 4YTOOBI OMNBITHBIE TMPEMNOAABATENId BIAJCIM YMEHUSAMH JIEJaTh
MepesIoKeHUs pa3HOO0Opa3HBIX 1O KaHPY MPOU3BEICHUN HAPOAHOM, KITACCUUECKOM,
JIKa30BOM MHCTPYMEHTAIILHOM M BOKAJIbHOU MY3bIKU.

IIpuMepHBbIN penepryapHbIi CIIUCOK

Ynpasicnenua u smioow

[ammbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl oOydeHHS.
CocraButenp u penaktop M.IIanomnukosa. M., 1988

NBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. Y. 1. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Toco6ue no HavaiibHOMY 00y4ueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromarus s kiaapHera. Cocrasurean U.Mosrosenko u A.llltapk.
Y.1. M., 2004:

Pycckas naponnas necust «Ilerymok», o6p. A.I'peuannHoBa

bnoxk B. «KonbiOenbHas»

Pycckas naponnast necHst «AX, Bbl CEHH, MOU CEHUY

Pycckas naponnas necus «IIpo JloOpbiHIO»

Mouapt B.A. «Amerperro»

Pumckuit-Kopcakos H. «/lerckas necenka»

JIssnoB A. «3aiiuuK»

Pycckas naponnas necust «Koca 116 Mosi, KocbIHBKa», 00p. I1.YalikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckwuit JI. «Ham kpaii»

MsickoBckuii H.«Becennee HacTpoeHHE

[y6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean

Traditional «Grandfather’s Clock»

ITpoxodrer C. «IlecHs 6e3 caoB»

:kazoBomy cakcodoHucry. YdeOHoe mocodome 1 — 2 kuaacest AMII /
CocraBuresnb u penakrop M.3Bonapes. CII6, 2009 (aa BeIOOp mpenogaBaresis)

Meaoaun  gkasa. AHtogorusi. CocraBureiab B.Cumonenko. Kues,
My3ununa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»



Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIsimoB A. « 3a0aBHas
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT
MsckoBekuii H.«Becennee HacTpoeHHE
Kab6anesckuii JI. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 uacoe 6 200

3a y4yeOHBIM TON YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOUH, 3a4€T U HK3aME€H BO BTOPOM MOJIYroAuu. MakKOpHble U MHHOPHBIE
raMMbl J0 JBYX 3HAKOB BKJIIOUHMTENBHO. Apremxuo. Tpe3Byuus (B yMEPEHHOM
temrne). 10-15 3Tiog0B cpenHeit TpyaHoCTH (110 HOTaM).

IIsechl. PazBuTHE HABBIKOB UTEHUS C JINCTA.

IIpuMepHBbIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

[amwmbl, 3TrOmbI, ympakHeHus 1s cakcodoHa 1-3 romel  0oOydeHHS.
CocraButenp u penaktop M. HlanomnaukoBa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pupuyn A. lllkxona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977



Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HauaibHOMY 00y4eHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecnr

Xpecromarus ais kiaapuera. Cocrapurean U.Mosrosenko n A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp IIperoaaBaTes)

Po3anoB C. Ilkosa urpel Ha KiaapHere. M., 1963:

I'ennke A. «Manenbkas nmbeca» cod.6 No2

I'eanens I. . Agaxuo

['munka M. «CeBepnas 3Be3na» (Ilechs)

AnekcanapoB AH. «IleceHka»

I'ennke A. «ManeHbkas mpecay

XavarypsiH A. AHIaHTUHO

Mouapt B.A. Mapu u3 onepsl «BommeoHas dueiitay

CrapuHHbIi (paHIly3cKuil TaHel «MIo3eTT» U3 onepbl «ApMHUIa»

[lIyman P. «Manenbkast mbeca» u3 «Aab0oMa Jijis FOHOIIIECTBa

Xpecromarus s KiaapHera. Cocrasurenn U.Mosrosenko u A.lllTapk.
Y.2. M., 1994:

T'occek ®@. I'aBor

Bebep K. «Xop 0XoTHHUKOB» 13 onepbl «BoniieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik u3 onepsl «MBan Cycanun»

berxosen JI. Conarnna

I'enpens I Augante n3 CoHaThI 151 CKPUIIKA U (POPTETTHMAHO

Menpaenscon @. Anaxuo uz CoHarsl JJ1s1 OpraHa

CoOoopunk mnbec A KiaapHera " ¢Qoprenuano. CocraBurenn

b.bepe3osckuii u I .Kynucok. M., 1980:



Mouapt B.A. «/lepeBeHckuil Tanemny, nepenoxenune C.Pozanosa
I'ennens I.®. Capabanna, nepenoxenne C.PozanoBa
Opankép ®@. Cununuana, nepenoxenue C.Po3zanosa
bax N.C. Aurnes, obpabotka B.bioka
Meaoaun  axka3a. AHtoqorusi. CocraBurtenab B.CumoHenko. Kues,
My3ununa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI mporpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)
1 BapuaHT
JIssmoB A. «KospiOeabpHasy
Mormuapt B.A. Mapui u3 onepsl «BonmeoHas duieiitay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapMaHT
I'ennens I. AnganTte u3z CoHaThl Juisl CKpUIIKU U (DOPTETHAHO
bax U.C. Aurnes, o6pabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii k1ace
Ayoumopuvie 3anamus 2 uaca 8 Heoenro

Koncynomayuu 6 uacos 6 200



3a y4eOHBIM TON Y4YAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJINH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTO/IHH.

[lepeBon yuaierocs ¢ cakcooHa-CcoOMpaHo Ha alnbT-Cakco(hOH.

B HekoTOphIX ciydasgx MOXHO NpOIODKaTh OOydyeHHE Ha Ccakco(oHe-
COIIPaHo.

Pabota Haj nmocraHoBKOM aMmOyIiIiopa, KOOpAWHAIIMEN NalblIeB HAa alIbTOBOM
cakco(oHe.

['amMbl MaXOpHBIE M MUHOPHBIE IO JBYX 3HAKOB BKIIFOUYUTEIBHO, HUTpa
aphe)KUPOBAHHBIX TPE3BY4YMd B JB€ OKTaBbl. JIOMHUHAHTCENTAKKOPABI K
Ma>KOpPHBIM TaMMaM ¥ YMEHBIIIEHHBIE CENTAKKOP/Ibl K MUHOPHBIM FaMMaM.

Xpomaruyeckass raMMa B TOHAJIBHOCTAX (TaMMbl UCHOJHSIOTCS IITPUXAMHU
JieTallle u jierato). Pa3BuTrie HaBBIKOB YTEHUS C JIUCTA. 3HAKOMCTBO C MPUHIIUIIAMU
TPAHCIIOHMPOBAHMS HA MaTepHUaje MPOUIEHHBIX 3TIONOB U MIbEC

OcBoeHME HABBIKOB UCIIOJIHEHUS 15)Ka30BOM MY3bIKH.

10-15 aTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHbIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

[ammbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl 0OydeHHS.
CocraButens u penaktop M.IIanomnukosa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'amwmel, aTI0AB1. CocTtaButens I"ManmunoBckas, M., 2011

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urps Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBbIii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002



AnpnpeeB E. Ilocobue mo HavanpbHOMY OOydeHHIO WTpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoguil. Beimmyck 1. CI16, Komnosutop, 2004

Huxayc JI. OcHOBBI mka30BOM HWrpsl Ha cakcopoHe. 12 mxKa30BbIX
YIPaXXHEHUU.

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss  aaa  cakcopona-aabra. HavaabHoe  o0OyueHme.
CocraBuresnsb u pegakrop M.Ilanomunkosa. M., 1985:

He6roccu K. «ManeHbKuil HETPUTEHOKY

Jo0Oya I1. «Becenbuaky», «ManeHbkuii 0aner»

berxosen JI. Conaruna

CrapuHHbIil QpaHiy3ckuid TaHen «bpaHiby



[Tpoxodrer C. «Ilecus 6e3 ciaoB»

Xpecromarusa s cakcogona-aapra. CocraBureas b.IIpopBuu. M.,
1978:

[Tpoxodrer C. « 3enenas poruia», op. 104 No2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas anerus»

xazoBomy cakcogonucty. YdueOHoe mocodume 1 — 2 kuaaccsr AMIII.
CocraBuresnb u pegakrop M.3Bonapés. CII0, Kommosurop, 2009:

Haponnas menonus «Coiinu BHU3, Moucein» (Traditional «Go Down,
Moses»)

Haponnas menonus «Hepuxon» (Traditional «Jerichoy)

Onnepnu H. «9uH Cnpunr» (Adderly N. «Ann Spring»)

Tpona mxaza. IlomyasipHble 3apy0e:kHble MeJOAMH AJIs1 cakcOQoHA U
¢poprenuano. Cocrasurens I.®upruy, CI10, Komnosurop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co MHoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun  axa3za. AHtojorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

KapnTon b. « JIxxa - [la» (Carlton B. «Ja — Day)

[Munakapn M. «Munas [xxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown)

Beiinb K. «Mekku — nHox» (Weil K. «Mack the Knife)

IIpuMepsI mporpaMM nepeBOAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Heb6toccu K. «ManeHbkuii HETPUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»
Hapoanas menonust «Coiinu Buu3, Momuceii» (Traditional «Go Down, Moses»)

KapnTon b. «/Ixxa - [la» (Carlton B. «Ja — Day)



2 BapuaHT
Beethoven L. «Petite Valse»
[TpoxodneB C. «Ilecust 6e3 ciaoB»
[Tuakapa M. «Mwunas xxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

YerBeprblil Ki1ace

AyoumopHnvie 3ausamus 2,5 uaca 6 Heoemio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TON YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
IIOJIYTOJINH, 3a4€T U 3K3aMEH BO BTOPOM ITOJYTOAMH.

MaxxopHble W MHUHOPHBIE TaMMbl, TEPIUU, AapHeIKUO TPE3BYUUU C
oOpalieHUsIMU B TPSMOM U JIOMAaHOM JIBIDKCHHH, JOMHHAHTCENTAKKOPIBbI,
YMEHBILICHHBIE BBOJHBIE CENTAKKOPABl B TOHAIBHOCTAX JO TPEX 3HAKOB B
yaoOHOM Temne. Xpomarhuueckass TaMMa, OXBaThIBAIOLasi BECh JIMAMA30H
WHCTPYMEHTA IITPUXaMU JAETalle, JIEraTo WIM JKa30BbIM IITPUXOM. Pa3zButue
HABBIKOB UTE€HHUSI C TUCTA. TpaHCIIOHUPOBAHUE.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIii CIIUCOK

Ynpasicnenua u smioow

['ammbl, 3TIOABI, yHOpakHeHUs [ cakcodoHa. 1-3 roabl 0O0y4eHus.
CocraButens u penakrop M.IIanomnukosa. M., 1988

HauaneHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraButenpb A.Oceituyk. M., 1986

I'amwmel, 5TI0061. CoctaBureis I'MammaoBckasg. M., 2011

Mapxkus O. /I)xa3oBsriii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977



Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawaipHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIPaXXHEHUU.

10 mxazoBeix Menoauil. Bemyck 1. CII6, Kommnosutop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITveconr

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  oOyueHwue.
CocraBurensb u penakrop M.IIanomuukosa. M., 1985:

HwutTe JI. OTI0R

Myman P. «/len Mopo3» u3 «AnbOoma a1 FOHOLLIECTBA

bax N.C. Apus

Xana K. ®okcrpor

XpecTromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureb
M.IllanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JIBopkak A. FOMopecka

Mopmuc II. «IlecHs nns mMambl», «llpiraHka» w3 CIOMTHI I cakcodoHA U

opkectpa «Kaprunsl [IpoBancay



Jlancen C. «CakcodoHnana

Mycoprckuiit M. «Kaptunku ¢ BeicTaBKn»: «CTapblii 3aMOK»

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenp»

y6ept @. Cepenana

I'pur 3. «Ilecns ConbBelr»

Yanikosckui I1. Banbc

Xpecromatus ais cakcogona-anabra. CocraBureab b.IlpopBuu. M.,
1978:

[Inmanosckuit K. Kpakossik

bax N.C. Apus

Ckpsioun A. [Ipentonus

xazoBomy cakcogonucty. YdueOHoe mocodume 1 — 2 kuaaccsr AMIII.
Cocrasurens u pegakrop M. 3sonapes. CII6, Komno3urtop, 2009:

bapuer O. «Moii nevanbubiil Mansin (Burnett E. «My Melancholy Baby»)

Kepn [Ix. «9ta necus — te1» (Kern J. «The Song Is You»)

:xka3zoBomy cakcopoHuCcTy. Y4yeOHoe mocoOme. 3 kuacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpamMM nepeBOHOIO IK3aMeHa (3a4€eTa)

1 BapuaHT
['musp P. Pomanc, cou. 45
HBopxkak A. FOMopecka

bapuet 3. «Moii neuansHbiit Maseil (Burnett E. «My Melancholy Baby»)



Keccen A. «ynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsibun A. [pentonus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIaTeIil KIacC

Ayoumopnvie 3ausamus 2,5 uaca 6 Heoemio

Koncynemayuu 8 uacoe 6 200

3a y4eOHBIM TOA Yydalluiics MOKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHbIe u MUHOPHBIE raMMBhl, TpE3BYUHS, aprnemKuo,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIE BBOJHBIC CENTAKKOPABl B TOHAIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM TeMmiie. XpomMaruyeckue rammbl. (I'aMmbl
WCIIOHSIOTCS IITPUXaMH JIeTallle, JIEraTo WU JKa30BbIM IITPUXOM). UTeHHE HOT
c imcta. TpancnonupoBanue. HauanpHbIE AIEMEHTHI UMITPOBU3ALIUY.

10-15 s1r0m10B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

Pupuyn A. 150 ynpaxxuenuii 1yt cakcodgona. M., 1960

PuBuyn A. 40 s1ronoB 1151 cakcodona. M., 1960

CoopHuk u3dpaHHbIX 3TIOA0B s cakcodona. CocraButens E.Auapees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [Ixa3oBbiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977



HauaneHoe oOyuenue wurpe Ha cakcodone. Meroamueckass pazpadoTKa.
CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BOMl urpel Ha cakcodone. 12 mKa30BbIX
YIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

ITveconr

Xpecromarus aJs cakcooHa-anbTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

Kynepen @. /Innmxanc

Kopennu A. ’Kura

Pumckunii-KopcakoB H. «llecup IllemaxaHckoW wapuubpl» U3  OIEPbI
«30J10TOH NETYIIOK»

ocTtakoBuy J[. PomaHc u3 My3blku K KMHOGUIBMY «OBOM

Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiiios JI. llIkona urpsl Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBD)



Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»

Heoroceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromarusa s cakcogona-aapra. CocraBureas b.IlpopBuu. M.,
2005:

Ckpsobun A. Maszypka. Op. 3, Ne3

[Tpoxodrer C. «3eneHast pouuIa

Ceupunos I'. «My3bIKaabHbIH MOMEHT» U3 JleTckoro anpooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

:xazoBoMmy cakcooHucTy. YdeOHoe mocooume. 4 kiaace JMIIL
Cocrasurens u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Kaprep P. «Manenskuii Baase» (Carter R. «Little Waltzy)

Masnuren JIx. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «biro3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
Kynepen ®. «/Iunmxanc»
Kopennu A. JKura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltzy)
Mannuren JIx. «[Tomuym» (Mulligan G. «Catwalky)

2 BapuaHT

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)



Pumckuii-KopcakoB H. «IlecHs unauiickoro rocts» u3 onepbl «Cagko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

AyoumopHnvie 3ausamus 2,5 uaca 6 Heoemio

Koncynemayuu 8 uacos 6 200

3a y4eOHBIM TOA YydallWiics MOKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJIUU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTSX JO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPAbl H WX OOpalieHusl.
XpoMaTHYEeCKUE TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHAIOTCA MITPUXaMU
JeTanmie M Jeraro, Jau00 JKa30BbIM - IITpUXOM). YTeHWe HOT C JIKCTa.
TpancnonupoBanue. CeKBEHIUU.

10-15 sTr0m0B (110 HOTaM).

8-10 msec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 strom0B 117151 cakcodona. M., 1960

COopnuk n30paHHBIX 3TIONOB 15 cakcopoHna. CocraBurens E.Auapees. M.,
1976

I'ammMel, 3TIOIBI. CocTaButens I.ManuHoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauansHoe oOyduenue wurpe Ha cakcodoHe. Metoamueckass paspaboTka.
CocraButenpb A.Oceituyk. M., 1986

HNnemep K. Meronudueckoe mocoOue 1Mo MMIIPOBU3AIMN IS cakcodoHa U

JPYTUX MY3bIKAIBHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPAKHEHUN

10 mxa3oBeix Menoguil. Beimmyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecoi

XpecTromarus aJs cakcooHa-anbTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

Pasens M. Conaruna

I'enpens [.®. Apus ¢ BapuanusaMu

Po30B A. «B nogpaxxanune bennu ['ynmeny»

Uyrynos 0. «bmiro3 — mapmm»



Xpectomarus 19 cakcogoHa-ajabTa. 5-6 roasl 00yueHusi. CocTaBuTeIb
M.ITanomnaukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /. [Ipecto

JIBopkak A. «PomanTrueckas mpeca»

PaxmanunoB C. «TanbsHcKas MOIbKay

Kocma K. «OnaBiive aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf)» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:kazoBoMmy cakcodoHucTy. YueoHoe mocooue. 4 kiaacce JMIIL
Cocrasuresnb u pegakrop M.3sonapes. CII0, Kommosurop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I. «Cnagkasa u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixops b. «I'peza» (Strayhorn B. «Day Dreamy)

bonda JI. «JlackoBeiit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI MporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 Bapuant
Maptunu Ix. Pomanc
PaxmanunoB C. «TanbsiHCKas IOJIbKa
Kocma K. «OnaBuime nucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

2 BapuaHT



Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeapMoH KJj1acce
AyoumopHvie 3ansamusi 3 uaca ¢ Heoeo
Koncynemayuu 8 uacoe 6 200

3a y4eOHBIM TOJA Yy4allWiics MODKEH ChIrpaTh JBa 3adyera B IIEPBOM

noJryroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYTI'OAHUN.

Ma)KOprle U MHUHOPHBIC TaMMBbBlI B TOHAJIBHOCTAX A0 IISITH 3HAKOB,

AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPALI U NX O6paH_[CHI/ISI.

XpOMaTI/I‘-IeCKI/Ie raMmbl B TOHAJIbHOCTAX.

I'aMMBI HCHOITHSIOTCSA MTpuxXaM JACTalIC H JICTraTo, h1%(s10) JAKa30BbIM

mTpuxoM. UTeHue HOT ¢ ucra. TpancnonupoBaHue. rpa CEKBEeHINM.

1976

10-15 aTr0M10B (110 HOTaM).

4 nbecel 1 1 Ipou3BeIeHNE KPYITHOU (POPMBI.
IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioo

PuBuyn A. 150 ynpaxkuenuii 1151 cakcogona. M., 1960
PuBuyn A. 40 stronoB 1151 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB 715 cakcodoHa. CocraBurens E.Auapees. M.,

I'ammMmpl, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011
Mapxkun FO. [Ixa3oBbiii ciioBaps. M., Menorpad, 2002
PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyueHuwe urpe Ha cakcodoHe. Meroauueckas pa3paloTka.

CocraBurenb A.Oceituyk. M., 1986



Nnemep XK. Metogudeckoe mocodue 1Mo MMIPOBH3AIMN I Cakco(doHA |
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BOMl wurpel Ha cakcodone. 12 mKa30BbIX
YIIPAKHEHUN

10 mxazoBbix Menoauii. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecoi

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)



Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTopasi nokopuiaa mup. IlonynasipHble npou3BeaeHUs: IJIA
cakcopona u doprennano. CocraBurenbr u penakrop B.Axkrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcoonucty. YdeOHoe mocodue. S5 kuaacc JMIIL
CocraBurenb u penakrop M.3sonapes. CI16, Komnoszurtop, 2009:

bpaunt A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto Mbl Ha3zbiBanu aHem» (Dennis M. «The Night
We Called It A Day»

Xab6apn @. «Ter qia mens Bce» (Hubbard F. «You’re My Everything»)

Yunesmc C. «bmto3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennuc M. «Houb, koTopyto Mbl HazeiBasiu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab0apa @. «Ter g5t menst Bce» (Hubbard F. «You’re My Everythingy)

BoceMoii kiace

AyoumopHvie 3auamus 3 yaca 8 Heoenro



Koncynomayuu 8 uacos 6 200

VYyamuecs MOTYT UrpaTh Ha 3a4eTax JItoOble IPOM3BEICHUS Ha YCMOTPEHUE
MIPEMNO/IABATEIIS; KOJIMYECTBO 3aYETOB U CPOKH CIIEHHAIBHO HE onpeneleHsl. [lepen
UTOTOBBIM DK3aMEHOM yYalIUHCsS OOBITPHIBACT BBITYCKHYIO TIpOorpaMmy Ha
3a4eTax, KJIIACCHBIX BeYepax U KOHLEPTaX.

MaxopHble 1 MUHOPHBIE TaMMbl B TOHAJIIBHOCTSX JI0 IIATH 3HAKOB, B TOM
YUCJI€ JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHbIE CENTAKKOPAbl U HUX OOpalieHusl.
W cnonHATh B MOABUKHOM TEMIIE PA3IUYHBIMU IITPUXaMU. UTEHHE HOT C JIUCTA.
TpancnonupoBanue. Urpa cexkBeHIuM.

15-20 3Tr0710B (110 HOTaM).

4 nbecwl U 1 ipou3BeieHHE KPYITHON (OPMBI.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioowt

NBanoB B. 18 xapakrepHbIX mbec B (hopMe 3TIONOB AJiA cakcodoHa - coo.
M., 2002

NBanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaun
Jukos. 2004

Pupuyn A. 150 ynpaxxunenuii 1yist cakcodgona. M., 1960

PuBuyn A. 40 stron0B 1715 cakcodona. M., 1960

COopnuK n30paHHBIX 3TIONOB 715 cakcodoHa. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTka.
CocraButenpb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U

JIPYTUX MY3bIKQIBHBIX MHCTPpYMEHTOB. M., Muxaun ukos, 2004



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Anvounonun T. Anaxwuo. Ilepenoxkenue nns  anwsr-cakcodona M.JIeGenena.
My3bIKaabHBIM UHTEPHET — KOJUIEXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi nokopuiaa mup. Ilonmyasipubie npousBeneHus: AJsi
cakcopona u ¢oprenunano. CocraBurenb u penakrop B.Axrucos. CIIO,

Kommno3zurop, 2009:



Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

’kazoBoMy cakcodoHucTy. YueOHoe mocooume. 6 kmaacce JIMIIL
CocraBurenb u pegakrop M.3Bonapes. CI10, Komnozurop, 2009:

Onmuarton J1. «IIpocto mpuxkmucek ko MHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «/Ba mnadetr 060 mue» (Ronnel A. «Willow Weep For Mey)

Ommunrtod [l. «Hactpoenue nnauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepusie npy3bs» (Klenner J. «Just Friendsy)

IIpumepsl MporpaMm BbINMYCKHOI'0 3K3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonata» (III — IV gu.)
Goodman B. «Stompin’ At the Savoy»

VYuanuecs, mpojoipkaronme ol0yueHue B 9 kjacce, CHAIOT BBIMYCKHOU
DK3aMeH B 9 Kiacce.

JeBATHIN KJIacc

AyoumopHvie 3ansamusi 3 uaca ¢ Heoero

Koncynomayuu 8 uacos 6 200

B nemstom kmacce oOydaroTcsi ydaniuecs, KOTOpBIE IIeJICHANPaBICHHO
TOTOBATCS K  TMOCTYIUIGHHMIO B NPO(ECCHOHANBHYIO  00pa30BaTe/IbHYIO

OpraHu3alii0. YUYEHHUKH JEBATOTO Kjacca WUIPalOT B y4eOHOM TOIy 3a4eT



’K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uTOTOBAs aTTECTAINS) BRIHOCUTCS IIporpamMma ¢ mpruOaBICHUEM TTHECHI.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO IIECTU 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI M HMX OOpaIleHus.
HcrnonHeHne B TMOABMXKHOM TEMIIE PA3IMYHBIMU IITPUXaMU. BeInoiHeHue
MPaKTUYECKUX 3a/lad Ha HMCIOJHEHHWE raMM [0 KBUHTOBOMY KPYry B MOPSIKE
YBEIIMYEHUSI KOJIMYECTBA KJIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTAX JI0 CEMHM 3HAaKOB (B MEUICHHOM Temre). YUTeHue HOT ¢ JucTa.
TpancrionupoBanue. CEKBEHILIHH.

15-20 sTr0110B (110 HOTaM).

4 nibecel 1 1 pou3BeIeHNE KPYITHOU (OPMBI.

IIpuMepHBIH penepryapHbIil CIIUCOK

Ynpasicnenua u smioowt

NBanoB B. 18 xapakrepHsix mbec B (popme 3TIOMOB i cakcodoHa-CoIo.
M., 2002

NBanoB B. Illkona akamemuueckod urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxxunenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

COopnuk n30paHHBIX 3TIONOB 715 cakcodoHna. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauansHoe oOyduenue wurpe Ha cakcodone. Mertoauueckass pa3paboTka.
CocraButenpb A.Oceituyk, M., 1986

Nnemep K. Meronuueckoe mocoOre 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U

JPYTUX MY3bIKQIBHBIX MHCTPpYMEHTOB. M., Muxaun ukos, 2004



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camnapos B. Conaruna s ansT-cakcoona u poprenuaHo, www.partita.ru

My3bika B cTHIIE peTpo AJs cakcodoHa u ¢poprenuano. CocraBuresb U
penaktop M.Illanomuunkosa. M., 1996

AGpay 3. «Tuko — TUKO»

Kepma B. «ITanbusr Pynn»

Bunodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bugodran

Makxkep P. «’Konmiep»

PuBuyn A. «KoHUEpTHBIN 3THOM



Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xa3zoBomy cakcodonucry. YuyeOHoe mocodue. 7 kaace JMIIL
Cocrasuresnnb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Konwuiy JI. «39kera3z Kapu» (Konitz L. «Kary’s Trancey)

Mamnnuran k. «JIbBunas tpomna» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «JletHsas mopa» u3 omepsl «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becp mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl nporpaMm BBINYCKHOI'O IK3aMeHAa

1 BapuanT
CanapoB B. Conaruna ajis ansr-cakcooHa U popTenuaHo
I'epmiun  JIx. «Jletnsas mopa» u3 omepsl «llopru um bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knraccam

Cpok o0yueHus1 — 6 Jier

IHepBbIii ki1ace

AyoumopHnvie 3ausamus 2,5 uaca 8 Heoemio

Koncynemayuu 8 uacos 6 200

Y4uuThiBasi BO3pacTHbIE U WHANBUIyabHBIE OCOOCHHOCTH YYEHHKA MOXKHO
cpazy BecTu oOydeHHe Ha anbT-cakcodone. Kparkue cBeaeHus 1O HCTOPUU

WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YaCTEH U MpaBUiia yXoja 3a CAKCO(HOHOM.



[TonoxxeHue Kopiyca, HOT, TOJIOBBI, PyK U MAaJbLEB, & TAK)KE HHCTPYMEHTA BO
BpeMsi urpbl. Mcnonnurenbckoe npixanue. IloaroroBka K 3BYKOM3BIIEYCHHIO:
yCTaHOBKA MYHJIIITYKa BO PTY, PETYIUPOBAHUE SA3BIKOM JIBH)KEHHUE BBIIBIXaeMOU B
MYHJIITYK CTpyH Bo3Ayxa. M3BieueHue mpoaoKUTENbHBIX 3BYKOB. OObsICHEHUE
U TPAKTHYECKOE 3HAKOMCTBO C MOHSATUSAMU aMOYUIIOp, araka 3ByKa, IITPUXHU.
N3ydeHue anmivkarypel.

3a y4eOHBIM TOI YYalIMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIYTOJINU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAMH.

["aMMBbI Ma>KOpHBIE 1 MUHOPHBIE, TOHUYECKUE TPE3BYUHS B TOHATBHOCTSX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI UCTIOJIHAIOTCS IITPUXAMHU JIETAIIIE U JIETaTO.

15-20 3Tr0710B (110 HOTaM).

6-8 mpec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

[ammbl, 3TrONBI, ympakHeHus 1isi cakcodoHa 1-3 roael 0OydeHHS.
Cocrasurenp u pegakrop M.IIlanomuukosa. M., 1988

Pupuyn A. lllxomna urpst Ha cakcodone. U. I. M., 1965

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UIPhI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavanpbHOMY 00y4YeHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauvaabHoe  o0yueHwue.

CocraBurennb u penakrop M.IIanomuukosa. M., 1985:



CrapuHHasi TMTOBCKas MeCHA «5 y MaTyIlIKy KUJIa

CymapoxoB B. «Becenas kykyiika» u3 nukia «JlecHble KapTUHKK»

CymapoxoB B. «JIeHUBBII MEIBEKOHOK» U3 LHUKJIA «JIeCHbIE KAPTUHKI

CymapoxoB B. «llecenka 0XOTHUKOBY» U3 1IUKIA «JIeCHbIE KAPTUHKM

[y6ept ®. Banbc

bax N.C. Ilecns

Kapenbckas nHaponnas necus «KpacHast neBunia»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Pre1onnkuit @. MajeHbKUH masiy

AmepukaHckast HapoaHas necHs «I[Ipocreukuii nmapenb busmm»

[Tocrakosny /1. «Bpoae mapma»

Pycckas nHaponHas necHs «Oi, yTyIlIKa MOSI JIyTOBasi»

[Iyman P. «Menogus» u3 « Anp00Ma 1)1 FOHOIIIECTBAY

Komnaneen 3. Banbc

Myp3uHn B. «/lenp KoHUMICS»

AmepuKaHcKasi HapoaHas necHst «Hapiu u measeib»

Hemno — [Ixxonio H. «be3nenymika»

NBano B. Illkosa akanemmuueckoid urpbsl Ha cakcogone. U.1. M.,
Muxauna Iuxos, 2002:

boprusuckuii J{. KonbioensHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas naponnas necusa «Ha 3ape»

NBanos B. «3amoxk 'amnera»

I'peyanunoB A. «CTy4uT — OpeHUUT»

Pycckas naponnas necus «Ha rope — to kanuHa»

berxosen JI. Conaruna

[lTyman P. «IIpuBeT»

Jnabemm A. Ckepiio

Myoept . «Ix0»



Tpona mxaza. IlonmynsipHblie 3apy0esKHbIe MeJOAMH JIsI CaKcO(OHA M
¢poprenuano. Cocr. I. ®uptuy. CII6, Komno3zurtop, 2003:

Baiipax P. «Bsi3» (Beirach R. «Elmy)

Snr B. «IlpekpacHas m060Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uro npoucxomut co MHOW» (Dennis M. «Everything
Happens To Mey)

150 Amepuxkanckux mka3oBbix TeM. Bpmyck 1. CocraBurens u
penaktop B.Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl nporpaMm nepeBoHOIO IK3aMeHa (3aueTa)

1 BapuaHT
Komnaneen 3. Banbc
berxoBen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)

2 BapuMaHT
[lTyman P. «IIpuser»
Huabemm A. Ckeprio
Kern J. «Yesterdays»
Anr B. «Ilpekpachas mo000Bb» (Young V. «Beautiful Love»)

Bropoii kiaacc

AyoumopHnvie 3ausamus 2,5 uaca 8 Heoemio

Koncynomayuu 8 uacos 6 200

3a y4eOHbIM TOJ YyualIMiics AOJKEH ChIFpaTh JBa 3ayeTa B IIEPBOM
MOJIYTOJIUHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOAMH.

KoHTponps 3a moCTaHOBKOM KOpIyca, TOJIOBbI, PyK, MajbleB, aMOyIIOpa;

PEXKUMOM JBbIXaHUS U APTUKYISLACH.



MaxxopHble YW MHHOPHBIE TaMMbl, TEpLHH, TPE3BYUHs, AapPMEIKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

['aMMBbl HCHIONHSAIOTCS IITpUXaMu JeTamie u Jieraro. O3HaKOMIIGHHE C
JI?KA30BBIM IIITPUXOM.

3HaKOMCTBO C IMpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIhEeC,
YOPAKHEHUS] MO YTEHUI0 HOT C Jucta. DopMHUpOBAaHUE HABBIKOB HMCIOJHEHUS
JI)Ka30BOM MY3bIKH.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioowt

['amMbl, 3TIOABI, YHOpakHEHUs [ cakcooHa. 1-3 roabl 0OydeHHS.
CocraBurenb u pegakrop M.IIlanomnunkoBa. M., 1988

PuBuyn A. lllxona urpsi Ha cakcodone. Y. I. M., 1965

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NpanoB B. Illkona akamemuueckoil urpel Ha cakcodone. U.2. M., Muxaun
Hukos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavanpbHOMY 00yueHuIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
yIpaXHEHUU

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  oOyueHwue.

CocraBurennb u penakrop M.IIanomuukosa. M., 1985:



Yaiixockuii I1. «Ha Gepery»

[TocrakoBuy /. «Xopomui AeHb»

XauatypsiH A. AHJAHTUHO

berxosen JI. «Haponnsiil TaHem»

Mycoprckuit M. «Ilecast Mapdb» u3 onepbl « XOBaHIIHA

I'eanens [.®. Anaxno

bpamc U. «IleTpymka»

Mormuapt B.A. «JlepeBeHCKHUIA TaHEI

I'enpens [.O. «I'aBOT ¢ BapuanusmMm»

:xka3zoBomy cakcooHucty. Y4deOHoe mocodume. 3 wuacc JIMIIL
CocraBuresnsb u pegakrop M.3Bonapes. CII0, Kommosurop, 2009:

Xancon VY., Munc W. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’em»)

Crpettun [Ix., Jlunk X. «Manenbkue niynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxkas nomoit aeBymiky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux aka3oBbix TeM. Bbimyck 1. CocraBurenb u
peanakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepbl mporpamMm nepeBOAHOI0 IK3aMeHa (3a4era)

1 Bapuant
Mycoprckuit M. «Ilecust Mapds» u3 onepbl « XOBaHIIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Hxonc K. «Cocuutain» (Jones Q. «Count’em»)

2 BapuaHT



I'ennens [.O. Anaxuno

Momapt B.A. «/lepeBeHckuil TaHe1»

Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills I. «Moonglowy)
Crpeitun Jx., Jluak X. «Manenbkue rmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperui kiacc

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynemayuu 8 yacos 6 200

3a y4eOHBIM TOI YYalIMiics JOJDKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIYTOJINHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOHH.

MaxxopHble HW MHHOPHBIE TaMMBbl, TEPLUH, TPE3BYUHs, AapHEIKHO,
JIOMUHAHTCENTAKKOPAbl B MaKOPHBIX FaMMaX W YMEHBIICHHBIE CENTaKKOP/Abl B
MUHOPHBIX FraMMaX B TOHAJIBHOCTSIX 10 TPEX 3HAKOB B CPETHEM TEMIIE.

XpomaTudeckasi raMmma.

['aMMBl KCHONHSIIOTCSA IITPUXaMU JeTalle W JIeraro, a Takke IKa30BbIM
HITPUXOM.

VYipakHeHHs 10 YTEHUIO C JIUCTa U TPAHCIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 stionoB (1o Hotam). 8-10 mbec.

IIpuMepHBIN penepryapHbIii CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, yHOpakHeHUs [ cakcodoHa. 1-3 roabl 0Oy4eHwus.
CocraButens u penaktop M.IIanomnukosa. M., 1988

I'ammMmel, 3TIONBI. CocTaButensb I.MamuHoBckas. M., 2011

Npanor B. Illkona akagemuueckoir urpbl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpe Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977



Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. TlocoOue no HayanpbHOMY 0OydeHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaXXHEHUU.

10 mxazoBeix Menoauii. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauvaabHoe  oOyueHwue.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

IIpoxodneB C. «IlecHs 6e3 ciaoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conarnna

[wuTTe JI. DTIO

bax U. C. Apus

Heb6toceun K. «ManeHbkuii HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «LLa Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave



Beethoven L. «Petite Valse»
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
xa3zoBomy cakcodonucry. YuyeOHoe mocodue. S5 kuaace JMIIL
Cocrasurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:
Jlxonc K. «Ilporynka cimona» (Jones Q. «Elefant’s Walky)
Xurt JIx. «Tombko mist munopa» (Heath J. «For Minors Only»)
Opanc P. «Huxkakoii mynsn» (Evans R. «No Moon At Ally)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsI MporpaMMsbl MEPEeBOAHOIO IK3aMeHa (3a4eTa)
1 Bapuant
He6toccu K. «ManeHbkuii HErpUTEHOK»
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «<Huxkakoit nyns» (Evans R. «No Moon At All»)
2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xut JIx. «Tonmbko qyist munopay (Heath J. «For Minors Only»)
Roemheld H. «Ruby»
YerBeprhlil KjIace
Ayoumopmnvie 3auamus 3 yaca 8 Heodenro
Koncynomayuu 8 uacos 6 200
3a y4yeOHBIM TON YydWalMiics JOJKEH ChIrpaTh JBa 3adeTa B IIEPBOM

MoJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYTI'OHUN.



MaxopHble U MHHOPHBIE TaMMbl B TOHAJBHOCTAX 1O YETHIPEX 3HAKOB,
JOMHHAHTCENTAKKOPIbI, YMEHBIIEHHBIE CENTAaKKOPABI W HWX OOpaIleHus.
Xpomaruyeckrue raMMbl B TOHAJIBHOCTAX (TaMMbl HCIONHSIOTCS MITPUXaMU
JIETaIIe ¥ JIETaTo, JIN0O JIKA30BBIM IIITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOHN U ClIocO0aMu UX UCTIOTHEHHUS.

PerynsipHble 3aHATHS 1O YTEHHUIO HOT C JHCTa U TPAHCIOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBanme HKAa30BBIX METOMUYECKUX (Ppa3 Mjisi CEKBEHITUH.

HauvanbHble HaBBIKU UMITPOBU3ALINH.

10-15 aTr0M10B (110 HOTaM).

4 nbecel 1 1 pousBeeHne KPyIHOM (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

I'ammel, 310061, CoctaButens I"MamunoBckasg. M., 2011

PuBuyn A. lllxona urpst Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue mo HayanpbHOMYy 00ydeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodoHe. 12 mKa30BBIX
yIpaXHEHUU

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Beimmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979



Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecwr

Xpecromarus Ajs cakcogona-aabsta. 4-5 roasl o0yuenusi. CocraBurenb

M.IIanomxukoBa. M., 2005:

Pasens M. Conarnna

I'ennens [.®. «Apusd ¢ BapuanusiMm»

PozoB A. «B nonpaxxanue bennu I'ynmeny»
Yyrynos 0. «bmro3 — mapunm

Xpecromarus 1Js cakcogoHa-aabra. 5-6 roasl o0yuenus. CocraBuresb

M.IIanomHukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertu /. I[Ipecto

JBopkak A. «PoMaHTHYEeCKas mbeca
Paxmanunos C. «tanpsiHCKas ITOIBKa)
Kocma K. «OmnaBime JIMCTBS

Konueprusiii  penepryap caxkcodonucra. COOpHHUK 1bec JIsd

cakcoona-aabTa. Boinyck 1. CocraBurens B.Msicoeno. M., CoBpeMeHHasn

My3bika, 2008:

®ypmanoB B. «Ocennsist Menoaus»
AxumoB K. « Ter-a-tet». Crouta mist cakcodoHa-anbTa u (poprenuano

IIsechl B nepesoxkenun 1js1 cakcogona u ¢poprenuano A.PuBuyna. M.,

HN3narenncknii 1om «Kommnosurop», 2000

1978:

Heobroccu K. «ManeHnbkuii mactyx»
Heo6roceu K. «JIyHHBINM cBET»

Pasens M. «IIbeca B popme xabaHepb»
PaBens M. «IlaBana crsiien KpacaBUIbD)
Pagens M. «Paiickue nTuubn

Xpecromatus s cakcodona-aabra. CocraBureab b.IlpopBuu. M.,



CrpaBunckuii 1. «Ilactopaib»

Ckpsioun A. [pentogus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xkazoBomy cakcoonucty. YueOHoe mnocooue. 4 wiaacce JMIIL
CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBeiit noxxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepbl nporpaMmMbl EPEBOTHOT0 IK3aMeHA

1 BapuaHT

Maptunu [Ix. «Pomanc»



PaxmanunoB C. «TanbsiHCKas OJIbKa
bouda JI. «JlackoBbiii noxkauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuime aucTes»

2 BapHMaHT

Chopin F. Nocturne. Op. Posth.

ITemerru . I[Ipecto

Hennnc M. «To, uro npoucxoaut co MmHoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IIsTeIil KIacCC

Ayoumopmusie 3auamusa 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

VYyamumecss MOTYT UTpaTh Ha 3a4eTax JIFOObIE TPOU3BEACHUS IO YCMOTPEHUIO
MPENO/IABaTelisl; KOJMYECTBO 3aU€TOB U CPOKH CHEUUAIbHO HE OIPEICIICHBI.
VYyuuteiBasg (pu3nonorundyeckue OCOOCHHOCTH M KEJIaHUE Y4allerocsi BO3MOXKHO
JanbpHelee o0ydeHrue Ha TeHOP-cakcooHe.

I'maBHast 3amaya MmSITOro Kjacca — MPEAOCTaBUTh BBITYCKHYIO MPOrpaMMy B
MaKCUMAaJIbHO KauecTBeHHOM Buje. llepen sk3aMeHOM ydJaiiuiicsi OOBITPHIBAET
BBIITYCKHYIO TPOTPAMMY Ha 3a4€Tax, KJIIACCHBIX BeUepax M KOHIIEPTaX.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbI M HMX OOpaleHusl.
Xpomatudyeckue TramMmbl. VICHOMHAT, B MOJABMXKHOM TEMII€  Pa3IMUHBIMU
HITPUXAMHU.

CucremMaTtuyeckue yopakHEHHs IO UYTEHUI0O HOT ¢ JIucTa |
TPAHCIIOHUPOBAHUIO JIETKUX MbecC. PazyunBaHuEe HKA30BBIX MEJIOAMYECKUX (pa3
JUTS CEKBEHIMM. Pa3BUTHE HABBIKOB HMITPOBU3ALINHU

15-20 3Tr0710B (110 HOTaM).

4 mechl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u ymroowt



PuBuyn A. 150 ynpaxunenuii aiia cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopnuK n30paHHBIX 3TIOAOB s cakcodoHna. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, 3TIONBI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun [O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavyansHoe oOyuenune urpe Ha cakcodoHe. Meroaudeckas pa3palOoTka.
CocraBurenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo UMIIPOBU3AIMU ISl cakcodoHa U
JIPYTUX MY3bIKAJIIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967



50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromatuss A cakcodona-anbra. CocTaBUTE/]b M PeIaKTOp
M.IIanomHukoBa. M., 1989

broccep I «Actypua» (PaHTa3usi Ha UICTAHCKHUE TEMBbI)

bax U.C. «Cummnuana u Amierpo» u3 Conarel Ne 2 mist ueliTel u
dboprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamunakosnu I'. «Pomantnuecknii Baiabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951



Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

d:xka3zoBomy cakcopoHucTy. Y4ueOHoe mocodome. 7 wimace JIMIIL.
CocraBuresnb u pegakrop M.3Bonapes. CII0, Kommosurop, 2009:

Yomnnep T.- bpykce I'. «Hepnoe u neuansHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr Ix. «KonsibenpHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpuMepsbI mporpamMM BBINYCKHOI0 3K3aMEHA

1 BapuanT
bax U. C. «Cuuunnuana u Amnerpo» u3 Conarsl Ne 2 mist Gpnedtel u poprenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha HCIAHCKUE TEMBI)
[Iupunr JIx. «KonpiGenpHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)
Yonnep T.- bpyke I'. «Yépnoe u neuansuoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYyamuiics, npopoipkarommii oOyuyeHue B 6 Kiacce, COAeT BBITYCKHOM

dK3aMeH B 6 KJiacce.



Ilecroi KiIace

Ayoumopnvie 3auamus 3 yaca 6 Heoenro

Koncynemayuu 8 yacos 6 200

B mecrom kmacce oOyuaroTcs ydamiuecs, KOTOpbIE IIeJICHApPaBICHHO
TOTOBATCS K  MOCTYIUIEHHIO B  MpO(eCCHOHANbHYI0  00pa3oBaTEIbHYIO
OpraHu3aliio. YYEeHUKH IIEeCTOro Kiacca UrpalT B Y4eOHOM Toiy 3a4yeT u
’K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uToroBas aTTecTalys) BBIHOCUTCS ITporpaMma ¢ TOMOJTHUTEIBHON MbECOH.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JO IIATH 3HAKOB,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPIbBI M WX  OOpalIeHwHs.
HcrionHsTh B HOABUKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HAKOMCTBO C TaMMaMHU B TOHAJIBHOCTSIX /IO CEMH 3HAKOB (B MEIJICHHOM
TeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISpHBIC YIPAKXHEHUS B CBOOOAHOW WMIPOBH3AIMK Ha
3aJIaHHYIO TEMY.

15-20 sTr010B.

4 mbecel 1 1 Ipou3BeIeHNE KPYITHOU (OPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u smroowt

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 s1ronoB 1151 cakcodona. M., 1960

COopnuK n30paHHBIX 3TIOAOB 715 cakcooHa. CocraButens E.AHnpees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapxkun 1O. [Ixa3oBeiii cnoBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpe Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977



HauaneHoe oOydyenue wurpe Ha cakcodone. Metoamueckass paspaboTKa.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Metoguueckoe mnocodue 1o MMIpOBHU3AIMU I cakcodoHa U
JPYTUX My3bIKaJIbHBIX HHCTpYMEHTOB. Muxawi /{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus AJs cakcopoHa-anabrTa. 4-5 roanl o0ydyenusi. CocraBureib
M.ITanomuukoBa. M., 2005:

Mopmuc I1. «Ilecus mis mambl», «llpirankay n3 CrouThl 1 cakcodoHa U
opkectpa «Kaprunsl [IpoBanca»

Muxaiisios JI. llIkosa urpsl Ha cakcodone. M., My3bika, 1975:

Taitnn M. Anaxmuo

Heo6roceu K. «Manenbkuii mactyx»



JIuct @. HoktropH Ne 3

Tomuc A. «MuHuarwopa»

Konueprnsbiii  penepryap caxkcodonucra. COOpHMK mbec IS
cakcodona-anbra. Beimyck 1. CocraBurear B.Mscoeno. M., CoBpemeHnHasi
My3bika, 2008:

O®OypmanoB B. «BpoxHoBeHHE»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 051103

bax 1. C. Ckepiio u3 croutsl h-moll

®unk H. «BocnomuHanue»

PuBuyH A. «KOHLIEPTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

xazoBomy cakcoonucty. YueOHoe mnocodoue. 8,9 kuaaccer JMIIL.
CocraBuresnb u pegakrop M.3Bonapes. CII0, Komnmosurop, 2009:

Anr JI. «IIatuuacoBoit mxaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenpru» (Carter B. «Easy Money»)

Xedtu H. «ITponumarensno» (Hefti N. «Cute»)



[Tapkep Y. «Mowu 3ammeBbie Oammaukn» (Parker Ch. «My Little Suede
Shoesy)
bponbenn A. «He cnipammBait mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc JIx. «xanro» (Lewis J. «Django»)
IIpumepsl nporpaMMbl BHITYCKHOT0 K3aMeHA
1 Bapuaunrt
PuBuyn A. «KoHUEpPTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cutey)
bponbena A. «He cnpammubaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Anr JI. «IlatuuacoBoit mxkaiiB» (Young L. «Jive At Fivey)

JIsrouc [x. «Ixanro» (Lewis J. «Django»)



III. TPEBOBAHUA K YPOBHIO ITOAI'OTOBKH YUAIIIUXCA

JlaHHasi mporpaMMa OTpakaeT pazHooOpaszue pernepryapa, aKageMUUYECKYIO
HaAIpPaBJICHHOCTh Yy4yeOHOro mnpeamera «CrHenuaibHOCTh M UYTEHHE C JIUCTa
(cakcodoH)», a TaKkKe BO3MOXHOCTh HHIWBHAYAJIHHOTO TIOAXOJA K KaXKIOMY
yuenuky. Cozep:kaHue mporpaMMbl HaIlpaBJIEHO Ha 00ecTeueHue Xy/10)KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TPUOOPETEHHS €10 XYJO0XKECTBEHHO-
VCTIOJIHUTENBCKUX 3HAHWUM, YMEHUW W HABBIKOB.

Peanuzayus npoepammul obecneuusaem:

eHAIMYME Yy YydYallerocss UWHTEepeca K  MY3bIKaIbHOMY  HCKYCCTRBY,
CaMOCTOSITEIbHOMY MY3bIKQJIbHOMY HCIIOJIHUTEILCTBY;

e chOpMUPOBAHHBIA KOMILIEKC HCIIOTHUTEIbCKUX 3HAHUW, YMEHHUH W
HABBIKOB, TO3BOJISIIOIIMN  HCIOJB30BaTh  MHOTOOOpa3Hbie  BO3MOXKHOCTHU
MY3bIKQJIbHBIX ~HHCTPYMEHTOB [JIsi JOCTHXKEHUS Haubosiee yOeauTenbHOU
MHTEPIIPETAUA aBTOPCKOTO TEKCTa, YMEHHUS CaMOCTOSITEJIbHO HaKaIlIMBaTh
penepryap W3 MY3BIKaJbHBIX [POU3BEACHUN PA3JIUYHBIX 3MO0X, CTHIEH,
HaIlpaBJIEHU, )KaHPOB U POpM;

® 3HAHME B  COOTBETCTBMM  C  TPOrpaMMHBIMH  TpPeOOBaHUSIMHU
WCIIOJIHUTEILCKOTO perepTyapa, BKIIIOYAIOIIETO MPOU3BEACHUS 3apyOCKHBIX U
OTEUECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX MCTOPUUYECKUX TEPUOJOB, CTUIEH U
YKaHPOB KJIACCUYECKOW U JKa30BOU MY3bIKU;

® 3HAHUE XY/I0KECTBEHHO-UCTIOJHUTEIILCKUX BOBMOXKHOCTEH cakcooHa;
3HaHue MPodheCCUOHANTBHON TEPMUHOJIOTUH;

® HAJINYME YMEHUMN 10 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3bIKaIbHBIX
MIPOU3BEACHUI pa3HBIX )KaHPOB U HOPM;

® HaBBIKM I10 BOCIHUTAHUIO CIIYXOBOT'O KOHTPOJS, YMEHHUIO YIPaBIATh
MPOIIECCOM HCIIOTHEHHUS MY3BIKaJTbHOTO MPOU3BEICHNUS;

® HABBIKK 110 MCIOJIb30BAHUIO MY3BIKAJIbHO-UCIIOTHUTEIBLCKUX CPEJICTB

BbIPa3UTCIIbHOCTH, BBIITOJIHEHU IO aHaJiu3a HUCIIOJTHAECMBIX HpOHSBC}IeHHﬁ,



BJIAICHUIO PA3JIMYHBIMU BHJIAMU TCXHHUKHW HCIIOJIHHUTCIILCTBA, HWCIIOJIb30BAHUIO
XYHOOKECTBCHHO OIIPpaBJaHHbIX TCXHUYCCKUX ITPUCMOB,

e HAJIMYHC TBOp‘{CCKOﬁ HNHHUIIUATHUBEI, C(i)OpMI/IpOBaHHLIX Hp@I[CT&BJ'IGHHI?I 0
MCTOAUKC pasydnBaHUA MY3bIKAJIBHBIX HpOI/IBBeI[eHI/Iﬁ U IIpHueMax pa6OTI)I Hal
HUCIIOJIHUTCIbCKUMHU TPYAHOCTSAMMU,

e HAJIM4YHUC My3LIKaHLHOﬁ [MaMATH, PA3BUTOIO HOJII/I(l)OHI/I‘-IeCKOFO MBIITJICHUA,
MCJIOAUYICCKOI'O, JIAAOI'apMOHHUYCCKOI'O, T€M6p0BOI‘O clIyxa,

OHAJINMYIHUC DJBJIICMCHTAPHLIX HABBLIKOB peHeTHHHOHHO—KOHHepTHOﬁ pa6OTBI B

Ka4CCTBC COJINCTA.



IV. ®OPMbI U METOJIbI KOHTPOJISA, CUCTEMA OHEHOK

1.  Ammecmayusa: yenu, 8uovl, hopma, cooeporcanue

OCHOBHBIMH BUJaMU KOHTPOJISI YCIIEBAEMOCTH SIBJISIFOTCS:

® TEKYLIUil KOHTPOJIb YCIIEBAEMOCTH yUaIIUXCA,
® [IPOMEKYTOYHAs arTecTalus,
® UTOTOBAas aTTecTalusl.

Kaxxap1il Bu KOHTPOJISt UMEET CBOM 11€JH, 33]1a4u, (DOPMBI.

Texymmii KOHTPOJIL HANpPaBICH Ha MOAJCPKAHUE YICOHON TUCIUTIIINHBI,
BBISIBJICHUE OTHOIICHMSI K MPEAMETY, Ha OTBETCTBEHHYIO OPraHU3alUI0 JIOMAITHUX
3aHSATUNA, MMEET BOCIHUTATEIIbHBIE 1E€JIU, MOXKET HOCUTh CTUMYJIUPYIOLIUN
xapakTtep. Tekyluid KOHTPOJb OCYIIECTBISIETCS PETYISPHO NpernoiaBaTesieM,
OLICHKH BBICTABIISIIOTCS B JKypHAJI M JHEBHUK yudamierocsa. [lpu oneHuBaHum
YUUTHIBACTCS:

- OTHOILICHUE YUYCHHKA K 3aHATHUSIM, €r0 CTAPAaHUS U IPUIICKHOCTD;

- KQUE€CTBO BBINIOJIHEHUS MTPEAJIOKEHHBIX 3aJaHUM;

- MHUIIMATUBHOCTb U MPOSIBICHHE CAMOCTOSITENBHOCTH KaK Ha YpOKE, TaK U
BO BpeMsi JJOMaITHEN paboThl;

- TEMIIbI IPOJBUIKECHHSI.

Ha ocHoBaHMM pe3ylbTaTOB TEKYLIEr0 KOHTPOJIS BBIBOAATCS YETBEPHBIE
OLICHKH.

Oco0oii  (popMOIl TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBIM TPOBOAMTCS MPENOAABATENEM, BEAYIIUM IPEIMET.

IIpoMexyTouHasi aTrrecTalusil ONPENEISAECT  YCIEIIHOCTh  Pa3BUTHUSA
y4allerocsi U CTErneHb OCBOEHUS UM Y4YEOHBIX 3aJau Ha OIpEeNICHHOM 3Tarle.
HauGomnee pacnpoctpaHeHHBIMU (pOpMaMU TPOMEKYTOUHON aTTECTAIMU SIBIISIFOTCS
KOHTPOJIbHBIE YPOKH, TMPOBOAMMBIE C TMPUIVIAIICHUEM KOMHUCCUH, 3a4€Thl,
aKaJeMUYeCKHe KOHUEPThI, TEXHUYECKHUE 3a4€Thl, SK3aMEHBI.

Kaxnas ¢popma mpoBepku (kpome MEpeBOAHOTO 3ayeTa (dK3aMeHa) MOXKET

OBITh Kak TP PEepeHIIMPOBAHHOM (C OLIEHKOI), Tak U He TudPepeHInpOBaHHOM.



[Ipu oneHuBaHUM OO0S3aTEIBLHBIM SBISCTCS METOIUYECKOE OOCYKICHHE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHIATEIbHbIN, aHATUTUYECKUN XapaKkTep, OTMeYaTh
CTENEHb OCBOCHMSI y4yeOHOTrO MarepHayia, aKTUBHOCTb, MEPCIEKTHUBBI U TEMII
Pa3BUTHUS YUCHUKA.

VYyacTre B KOHKypcax MPUPABHUBAETCA K BBICTYIJICHUIO HA aKaJIeMUUECKUX
KOHIIepTax M 3aderax. [lepeBojHOI 3aueT (3K3aMeH) ABIAETCS 00sS3aTeNbHBIM IS
BCEX.

[lepeBonHOM 3aueT (IK3aMEH) MPOBOJUTCS B KOHIE KaXKIOT0 y4eOHOTO Troja,
ompeJieNisieT KaueCTBO OCBOCHMS y4eOHOro marepuasia, YpoBEHb COOTBETCTBHUSA C
y4eOHBIMM 3a]]a4aMu TO/1a.

KoHTponibHBIE YpOKH W 3a4€Thl B paMKaxX HPOMEKYTOYHOM arTecTaluu
MPOBOJATCS B KOHIIE YYEOHBIX TMOJYroJuid B CUET ayJUTOPHOTO BpPEMEHHU,
MPEyCMOTPEHHOTO Ha mpeaMeT «CreralbHOCTh U YTEHUE ¢ JIUCTa (CakCOhOH)».
DK3aMEeHbI MPOBOJIATCS 3a MpEeIaMH ayIUTOPHBIX YUEOHBIX 3aHATUM, TO €CTh IO
OKOHYAHUM TMPOBEJCHUS YYEOHBIX 3aHATUH B Yy4eOHOM TOdY, B paMKax
MIPOMEKYTOUHOM (IK3aMEHAIIMOHHOM) aTTeCTAIIHH.

K »sKk3ameHy J0mycKarTCsi ydalluecs, MOJHOCTBbIO BBINOIHUBIINE BCE
y4eOHbIE 3aJJaHu.

[To 3aBepmieHUM SK3aMEHa JIONYCKAETCS €ro Iepecaada, €Cly y4dalluiics
MOJIYYUJI HEYJIOBJIETBOPUTEIBHYIO OIICHKY. YCIIOBHS TEpecaud W TOBTOPHOM
ClayM dK3aMeHa OMPECNICHbl B JIOKAIbHOM HOPMAaTHMBHOM aKTe 00pa30BaTeIbHOM
opranuzanuu «IlojokeHre O TEKyIIeM KOHTpOJIE 3HAHUN U MPOMEKYTOUHOMH
aTTeCTallMM YUaIUXCS.

Hrorosasi arrecranusi (BBIIYCKHOM JK3aMeH) ONIpENEIAECT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TIOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U
XYZI0’KECTBEHHBIX 3a/1a4 B paMKaXx MPEJCTaBICHHOW COJIbHON MPOTrPaMMBl.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIIU4HOY) TEXHUYECKH KAYECTBEHHOE U XYHO0KECTBEHHO

OCMBICIICHHOC HCIIOJJHECHHEC, OTBCUYAKOIICC BCEM




TpC6OBaHI/I}IM Ha JAaHHOM 3Taric 06y‘16HI/I}I

4 («xopor1ioy)

OICHKa OTpaXacT IPaMOTHOC HUCIIOJIHCHHUC, C
HEOOJIBIITUMH HCAOYCTaMH (KaK B TCXHHYCCKOM

IJIaHE, TaK U B XYI[O)KGCTBCHHOM)

3 («yHIOBJIETBOPUTEIHHOY)

UCIIOJIHEHHE c OOJIBIIINM KOJINYECTBOM
HEJI0YETOB, a WMEHHO: HEIOyYCHHBIH TEKCT,
cirabas TEXHUYECKAs IIOJITOTOBKA,
MaJIOXyI0’KECTBCHHAS UTPa, OTCYTCTBHUE CBOOOIBI

HUI'pOBOIO arrapara v T. 1.

2 («HEYIOBJIECTBOPUTETHLHOY)

KOMILJICKC HEIOCTaTKOB, SIBJISTFOIIIMIACST
CJIEICTBUEM OTCYTCTBHS JOMAIIHMX 3aHATHH, a
TAKXK€ IUIOXOM TOCENIA€MOCTH  ayAUTOPHBIX

3aHATUH

«3auet» (0e3 OLEHKH)

OTPAJKAET TOCTATOYHBIA YPOBEHB ITOATOTOBKHU U

HCIIOJTHECHHUA HA JAHHOM JTallc O6y‘—I€HI/IH

CoracHo CDFT, JaHHas CHCTCMa OLCHKH Ka4CCTBa HUCIIOJIHCHHA ABISACTCA

OCHOBHOM. B 3aBUCMMOCTH OT CHOXKUBLIUNXCA TPAAULIMNA TOTO UM UHOTO Y4€OHOTO

3aBCACHHA U C YyYCTOM LIGJ'ICCOO6pa3HOCTI/I OLI€CHKa Ka4d€CTBa HCIIOJITHCHHA MOKCT

OBITH JOITOJIHCHA CUCTEMOH «+» U «-», 4TO JAaCT BO3MOXHOCTD ooiee KOHKPCTHO

OTMCTUTD BBICTYIINICHUC y4JallCroCH.

cI)OH,Z[I)I OOCHOYHBIX CPCACTB IIPU3BAHBI oOecrneynBarh OOCHKY KaicCTBa

NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHUW, YMEHUH M HABBIKOB, a TAKXE CTENEHb

FOTOBHOCTH YYalIUXCA BBIITYCKHOI'O KJjlacCa K BO3MOXHOMY HPOJOJIZKCHUIO

npodeccruoHaIbHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO HCKYCCTBA.

[Ipu BbIBEIEHUHM UTOTOBOM (TIEPEBOIHOM ) OLICHKH YUUTHIBACTCS CIIEAYIOIIEE:

® OIICHKA rO/I0BOM paboOThl yUEHUKA;

¢ OICHKAa Ha aKaICMHUYCCKOM KOHLICPTEC, 3a4CTC NJIU DK3dMCHC,

e JIpyrue BBICTYIJICHUS YYCHHKA B TEUCHHE yueOHOTO roja.



OI_ICHKI/I BBICTABJIAOTCA II0 OKOHYAaHHWU Ka)KI[OI\/'I YCTBCPTH U HOJIYFOI[HI;'I

y4e0HOTI0 roja.



V.METOANYECKOE OBECIIEYHEHHUE OBPA3OBATEJIBHOT' O
HPOIECCA
Memoouueckue pexomenoayuu nedazo2udeckum pabomHuKam

B pabore ¢ ywammmcs mnpenojaBareib JOHKEH CIEAOBATh MPUHLIKAIIAM
MOCJIEA0BATENbHOCTH, MOCTENEHHOCTH, TOCTYNHOCTH, HAaNIITHOCTH B OCBOEHUU
Marepuana.

Becbk mpoiecc oOyueHHs] JOKEH ObITh MOCTPOEH MO NPUHIUILY: OT
MPOCTOTO K CIOKHOMY - M YUUTHIBaTh MHAUBUIYaJbHbIE OCOOCHHOCTH YUEHHKA:
ero (pu3nuvecKue TaHHbIe, ypOBEHb PA3BUTHS MY3bIKAIbHBIX CIIOCOOHOCTEH.

HeoOxomuMbIM  yCIOBHMEM ISl YCHEIIHOTO OOy4YeHHs Ha Ccakco(oHe
ABIsieTCs (OPMHUpPOBAHME Y YUYEHHMKA YK€ Ha HaAyaJlbHOM OJTale MpaBUIbHOU
MOCTAHOBKHM I'y0, pyK, KOPITyCa, HICIIOJTHUTEIBCKOTO JbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBA (OEIIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET CHUCTeMaTudecKkasi paboTa HaJ| yHIpaKHEHUSIMH, raMMaMH U
srronamu. Ilpm  oCBOeHMM ramMM, yOpPaXHEHHW, OTIONOB W JAPYIrOro
BCIIOMOTaTEJIbHOTO ~ Marepuajga PEKOMEHIYeTCsl  NPUMEHEHUE  pas3JInYHBIX
BapUAHTOB — IITPUXOBBIX, TUHAMHYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkauecTBOM 3ByKa, HHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JTAHAMUAKOW — BAXHEWIIMMHU CPEACTBAMU MY3bIKAJbHOW BBIPA3UTEIIBHOCTH —
JIOJKHA TOCIEA0BATEIbHO MPOBOAUTHCS HAa MPOTSXKEHUM BCEX JIET OOydYeHHs U
OBITh IPEAMETOM MOCTOSSHHOTO BHUMAHUS N€/1arora.

[Ipu paGoTe Haj TEXHUKOW HEOOXOAUMO AaBaTh YETKHE WHAMBUAYaJIbHBIC
3aJlaHUs U PETYJIAPHO NPOBEPATH UX BBIMOJIHEHUE.

B  yueOnoit pabore Takxke CileIyeT MCIOJb30BaTh  IEPEIIOKEHUS
NPOU3BEACHUH, HaNMCAHHBIX JUIsl JAPYTUX WHCTPYMEHTOB WM Ui ToJoca.
PekoMeHyI0TCA TEPENIOKEHNS, B KOTOPBIX COXPAHEH 3aMbICENI aBTOPA M LIMPOKO
UCIOJIb30BaHbl XapaKTepHbIE 0COOEHHOCTH KJIapHETA.

B pabGore Ham  My3bIKaJbHBIMH  IPOU3BEACHUSIMU  HEOOXOIUMO
IPOCIIEKUBATh CBS3b MEXIY XYIOKECTBEHHOM M TEXHUYECKOW CTOPOHAMH

HN3y4acMOTI0 IMPOU3BCACHUA.



Pexomenoayuu no opeanuszayuu camocmosamenbHou pabomul y4auuxcs

1. CamocrosTenpHble 3aHATHS  JODKHBI  OBITh  PETYISIPHBIMH U
CUCTEMATUYECKUMH.

2. lleprognyHOCTD 3aHATHN: KAXKIbIN JICHb.

3. KonnuecTBO 4acoB CaMOCTOSITENIbHBIX 3aHATHA B HEAENIO: OT JABYX 10
YETBIPEX.

OO0BeM CcaMOCTOSTENFHOM pabOThl OMPENENAECTCS C YyYeTOM MHUHHUMAJIbHBIX
3aTpar Ha IMOATOTOBKY JAOMAIIHETO 3aJaHus C YYETOM MapajulelIbHOTO OCBOEHUS
JIETbMH TPOTPaMMBI OCHOBHOTO OOIIEr0 OOpa3oBaHMs, a TaKkKe C Yy4YeTOM
CIIOKMBIIMXCS MEIarOrM4eCKUX TPAaUUi B y4eOHOM 3aBEIEHUHA U METOJINYECKOM
11e7IeCO00PA3HOCTH.

4. YdeHHuK JOJKEH ObITh (PU3MYECKH 37A0pOB. 3aHATHS MPHU MOBBILIEHHON
TEMIEpaType ONacHbl AJIs 370pPOBbsl U HEILENecooO0pa3Hbl, TaK KakK pe3yJabTar
3aHATUHN Bcerga Oy/leT OTPULIATEIbHBIM.

5. UnpuBuayanbHas JoMallHss paboTa MOMKET MPOXOAUTh B HECKOJIBKO
IIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBHM C PEKOMEHIaLMAMMU MPENo1aBaTesis
M0 CMEUUATBLHOCTU. YUYEHUK JODKEH YUTH C YPOKa C SCHBIM MPEACTaBICHUEM HaJ
yeM eMy paboTarh JoMa. 3a/1a4M TOJDKHBI OBITh KPATKO U SICHO C(hOpMYITHpPOBaHbI B
JTHEBHHUKE.

ConepxaHueM JOMalIHUX 33JaHUIl MOTYT OBITh:

® YIpaXHEHUs JJI pa3BUTHUS 3ByKa (BbLAEpKAHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMbI, YIPaKHEHUS, 3TIO/IbI);

e paboTa HaJ XyHOXKECTBEHHbIM MaTepuajioM (IbEChl WU MPOU3BEACHHE
KpYNHOU (HopMmBbl);

® YTEHHE C JIUCTA.

6. Ilepuoguuecku cienyer NPOBOAUTH  YPOKH, KOHTPOJIMPYIOIIHUE XOJ
JoMallHen paboThl YUCHHKA.

7. g ycnemHo peanu3anuu nporpaMmbl « CENUAIBHOCTh U UTEHHE C

mucTa (cakco(oH)» YUEHHK JOJDKEH ObITh 00ECIeYeH JOCTYIOM K OMOIMOTEYHBIM



doHmaM, a TakXke ayniuo- W BUACOTEKaM, CHOPMHUPOBAHHBIM MO HpOrpamMmam

y4€OHBIX NMPEAMETOB.



VI. COIUCKU PEKOMEHJAYEMOM HOTHOM U METOANYECKON
JINTEPATYPBI

Cnucox pexomendyemoilt HOMHOI TUmMePamypol

1. Anpounonn  T. Apaxuo. Ilepenokenue s ajbpT-cakcodoHa
WN.JlebeneBa. My3bIKanbHBIN HHTEPHET — KOJUIEIK «7 HOT»

2. Aanpees E. Tlocobue mo HadanmpHOMY OOy4yeHHIO Ha cakcodoHe. M.,
Mys3sika, 1973

3. 'aMMBI, 3TIOIBI, yIIpaskHEeHUs A cakcodoHa. 1-3 rogst o0ydyenus. Coct.
u penaktop M.IanomHukoBa. M., My3bika, 1988

4. I'ammsl, 3TrOABI. CocTaButenb [.ManunoBckas. M., Amerpo, 2011

5. dxazoBomy cakcodonucty. YueOHnoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. MBanoB B. Illkona akagemMuueckoit urpel Ha cakcodone. U.1. M., 2003

7. VIBanoB B. 18 xapaktepHbIX mbec B (hopMe ITIONOB ISl cakco(OoHa-COJIO.
M., Muxawnn Jlukos, 2002

8. UsanoB B. Illkona akamemuueckoil urpbl Ha cakcodone. Y. 1. M.,
Muxaun J{ukos, 2002

9. MBanoB B. Illkona akamemuyeckodt urpsl Ha cakcodone. Y. 2. M.,
Muxaun J{ukos, 2004

10. Unemep XK. Metoanueckoe mocodre Mo UMMIPOBU3ALMM JJI1 cakcodoHa
U JPYTUX MY3bIKAJIbHBIX HHCTpYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapkun FO. [[)xa3oBsrii ciioBaps. M., Menorpad, 2002

12. Menonun mxaza. Anrtonorus. CoctT. B.Cumonenko. Kue, My3nuna
Vkpaina, 1984

13. Muxaiinos JI. llkomna urpel Ha cakcoone. M., My3bika, 1975

14. My3bika B cTmiie petpo st cakcopona u Qoprenuano. Coct. u
penakrop M.IlanomHukoBa. M., My3bika, 1996

15. My3bika, koTopas mokopwia Mup. IlomynasipHble TpOU3BEACHUS IS

cakcodona u ¢oprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurtop, 2009



16. HauaneHOoe oOyueHue urpe Ha cakcodone. Meromuueckas pazpadboTka.
CocraBurenb A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI T%a30BOMl Urpbl Ha cakcodoHe. 12 Ka30BbIX
ynpaxxkHenuid. 10 mxa3zoBeix Menoguid. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mqka30BOoiMl WIrpbl Ha cakcodoHe. 12 mKa30BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Beimmyck 2. CI16, Komnosutop, 2004

19. Ilpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., My3bika, 1977

20. [Ibecsl B mepenoxkeHuu s cakcodona u poprenuano A.Puuyna. M.,
Komrmosutop, 2000

21. Pupuyn A. llkona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxuenuii 1151 cakcopona. M., Mysrus, 1960

23. PuBuyH A. 40 sTr010B 117151 cakcodoHa. M., My3rusz, 1960

24. Pozanos C. IlIkona urpsl Ha knapHete. Yactu 1, 2. M., My3sbika, 2010

25. Coopuuk mbec aisa kinapHeta u ¢oprenuano. Coct. b.bepe3oBckuil u
["Kynucok. M., My3bika, 1980

26. COopHuUK wu30paHHBIX OTIOAOB s cakcodoHa. CocraBuTenb

E.Anapees. M., My3sbika, 1976

27. Tpona mxa3a. [lomynsipHbie 3apyOekKHbIE Meloauu sl cakcodoHa U
¢doprenuano. Coct. I.®@uptuy. CI16, Komnozurop, 2003

28. Xpectomarus ais kiapuera. CocraBurenu M.Mo3srosenko u A.lllTapk.
4.1. M., My3sika, 2004

29. Xpectomarust s cakcodoHa-anbTa. HauanbHoe oOyuenue. CocCT. u
penakrop M.IlanmomHukoBa. M., My3bika, 1985

30. Xpectomatus s cakcodona-anpra. Coct. M.IlamomuukoBa. M.,
My3bika, 1989

31. Xpectomatusi jisi  cakcodpona-anbTa. 4-5 rTombl oOyuenus. Cocr.
M.IIlanomnnkoBa. M., My3bika, 2005

32. Xpectomatusi st cakcooHa-anmbTa. 5-6 rTomaBl 00ydyeHus. CocrT.

M.IIanomankoBa. M., My3bika, 2005



33. Xpectomatus ansi cakcodpona-ansra. Coct. b.IIpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «lLe Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York



51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok peKomeHnoyemoil Memoou4ecKoll aumepamypol



. UBanoB B. OO0 ncnonb30BaHuM PallMOHATBHON amUIMKaTyphl MPH UTPE Ha
cakcoone // B momoris BoeHHOMY nuprokepy. Beim. 22. M., Boenno-auprkepckuii
dakynsreT mpyu MOoCKOBCKOM KoHCcepBaTopuu, 1983

2. IBanoB B. [IpumeHeHne crienManbHBIX ABIXaTEIbHBIX YIPaXHEHUU IIPU
OOy4yeHMH M Wrpe Ha AYXOBBIX MY3BIKAJIBHBIX HHCTpyMeHTax // B mnomours
BOGHHOMY jupwxkepy. Broim. 29. M., BoeHHo-mupmwxkepckuil (akyasreT IpH
MockoBckoM KoHCepBaTopuu, 1992

3. Mscoenos B. CoBpeMeHHbIe TpueMbl Urpbl Ha cakcodoHne // B momoip
BOECHHOMY Juprkepy. Boim. 29. BoeHHO-uprkepckuil (pakynbTeT npu MoCKOBCKOR
KOHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOyuyeHue urpe Ha cakcodone. M., Llentp.
HAy4YHO — METOJI. KaOMHET 1o y4eO. 3aBe/l. KyJAbTyphl U UCKYCCTBa, 1986

5. Oceltuyk A. Pabota HaJa mNpou3BEACHUSAMM JKa30BOM KIIACCUKH B
creliMaIbHOM KJacce cakcodoHna. M., LlenTp. HayuHO — MeTOA. KaOMHET 1o yueo.
3aBe/l. KyJIbTYPbI U UCKyCCTBa, 1987

6. lllanmomuunkoBa M. K mpobieme CTaHOBICHUS OTEYECTBEHHOW ILIKOJIBI
urpel  Ha cakcooHe // ~AKTyalbHbIE BONPOCHl TEOPUHM U  MPAKTUKU
WCIIOJTHUTENBCTBA HAa JyXOBbIX MHCTpyMmMeHTax. Bwm. 80. M., Toc. my3s.-men.
MHCTUTYT UM. [ HecuHbIX, 1985

7. anomnukoBa M. IlocranoBka amOymiropa  cakcodoHucra //
CoBpeMEHHOE HCIIOJHUTENIBCTBO HAa JYXOBBIX M YIAPHBIX MHCTPYMEHTax. BBIII.
103. M., I'oc. My3.-tiex. uHCTUTYT UM. [ HecunbIX, 1990

8. UBanoB B. OCHOBBI HHIMBHIYyaJIbHOW TEXHUKH cakcopoHucTa. M.,
My3bika, 1993

9. Unsmep K. Metoanueckoe nmocodue mo UMIpoBU3aIuu Jjis cakcodoHa 1
JOPYTUX My3bIKaJIbHBIX HHCTpYMEHTOB. Muxawi [{ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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